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D uring the  f i r s t  decades  o f  the  19th  centur y,  the  re la t ions-
h ip  between the  obser vat ion  o f  Nature  and i t s  record ing
has  an own pecu l ia r l y  ambiva lent  qua l i t y  character i zed by

a  co inc idence o f  aesthet ic  exper ience  and quant i f i cat ion .  The
workshop wants  to  exp lore  th is  qua l i t y,  wh ich  can be  detected in
f ie lds  w i th  heterogeneous  in tent ions ,  f rom both  the  v iewpoint  o f
a r t  h is to r y  and the  h is to r y  o f  sc ience  as  to :
-  what  was  expected f rom the  images  resu l t ing  f rom the  obser va-
t ion  o f  natura l  phenomena or  exper iments
- the  prob lems ar i s ing  f rom and connected to  the  render ing  o f

ind iv idua l  exper iences  o f  Nature
-  the  h is to r ica l  character  o f  the  ambiva lence in  the  re la t ionsh ip
between Nature's  obser vat ion  and record ing ,  in  o rder  to  f ind  a
key  to  spec i f ic  concepts  o f  aesthet ic  apprec ia t ion  o f  Nature  in
th is  t ime.
To  do th is ,  the  workshop focuses  on  pract ices  o f  obser vat ion  and
record ing ,  in  o rder  to  d iscuss  them in  te rms o f  both  the  ep is te -
molog ica l  and the  aesthet ic  va lue  o f  obser vat ion  when re la ted to
representat ions  or  descr ipt ions  as  images  o f  ind iv idua l  exper i -
ence .  Some lead ing  quest ions  w i l l  be  the  fo l lowing :  Can we f ind
normat i ve  s t ra teg ies  cons idered to  a l low a  representat ion  to  be
'authent ic'  both  in  i t s  re la t ion  to  ' rea l i t y '  and to  the  fee l ing  and
judgement  o f  the  obser ver?  For  ins tance,  what  was  the  ro le  o f  se -
lec t ion  in  determin ing  the  re levant  par t icu la r s  and s ingu lar i t ies
o f  an  obser ved phenomenon? I f  v i sua l  in te rpretat ion  and se lec-
t ion  were  ord inar y  too ls  fo r  convey ing  the  ' t rue  shape'  o f  the  ob-
ser ved,  in  how fa r  were  such too ls  c r i t i ca l l y  re la ted  to  quest ions
of  ind iv idual  exper ience? What  was  the  va lue  o f  'hav ing  seen wi th
one's  own eyes'  when the  obser ver  appl ied  norms fo r  the  t rans-
la t ion  o f  exper ience  to  the  product ion  o f  images? To  what  deg ree
was  the  exper imenta l  reconst ruct ion  o f  natura l  phenomena and
i ts  p resentat ion  des igned to  appeal  to  the  aesthet ic  fee l ing  o f
the  spectator  wh i le  convey ing  the  ' rea l i t y '  o f  other w ise  on l y  in -
d i rect l y  perce ivab le  phenomena? What  was  the  meaning  o f  p rac-
t ices  in  wh ich  v i sua l i zat ion  presupposed an exper ienc ing  ind iv i -
dua l  when compared to  procedures  o f  mechanica l  reg is t ra t ion
and geometr ic  const ruct ion  o f  v i sua l  spaces? F ina l l y,  i f  we  can
in fe r  f rom modes  o f  obser vat ion  and record ing  a  de f in i t ion  o f  the
ambigu i t y  inherent  in  th is  p rocesses ,  can we a lso  shape a  fo rmu-
la  re la t ing  th is  ambigu i t y  as  a  h is to r ica l  categor y  to  a  concept  o f
aesthet ic  apprec ia t ion  o f  Nature  spec i f ic  fo r  th is  t ime? And can
we  d raw  on  th i s  p rac t i ce - re la ted  fo rmu la  to  pa r t i cu la r i se  the
b lur red  genera l  concept  o f  romant ic  Ze i tge is t?

FRIDAY 28 Januar y 2005

9:00 Welcome – Introduction

I. RECORDING THE EXPERIENCE OF NATURE

9:15 Erna Fiorentini (FU Berlin/MPIWG): 
“An inexhaustible source of pure and exciting contem-
plations”. John Herschel’s Priorities in Observation
and Depiction

10:15 Charlotte Klonk (University of Warwick):
Theoretical Change and Visual Depiction.
Artists and Geologists on the Isle of Wight in the Early 
Nineteenth Century 

11:15 Coffee break
11:45 Vladimiro Valerio (Università IUAV di Venezia): 

Cartography, Art and Mimesis
12:45 Lunch
14:15 Charlotte Bigg (ETH Zürich):

The Panorama or La Nature À Coup d’Oeil 
15:15 Annik Pietsch (MPIWG): 

“Gottes Natur empfunden und erkannt”.
Carl Blechen’s ‘Naturgemälde’. 

16:15 Coffee break

II. BEYOND EXPERIENCE? THE VALUE OF THE
SENSES VS. NATURE’S CONSTRUCTION

16:30 Nino Zchomelidse (Princeton):  H.C. Oersted und die 
Königlich Dänische Kunstakademie in Kopenhagen 
im frühen 19. Jahrhundert

SATURDAY 29 Januar y 2005

9.00 Regina Schubert (FU Berlin): Natur re-konstruieren.
Perspektive als Erkenntniskonzept und künstlerische
Praxis

10:00 John Tresch (University of Chicago):
Estrangement of Vision: Edgar Allan Poe’s Optics

11:00 Coffee break
11:15 Bernhard Kleeberg (MPIWG):

Ideal Geometrical Types and the Epistemology of
Morphology 

12:15 Friedrich Weltzien (FU Berlin): 
Describing Landscape – Experiencing Nature: 
A. W. Schlegel’s conception of “Selbstthätigkeit” and
aesthetic judgement. 

13:15 Lunch

III. WORKING SESSION OF DISCUSSION

14:15 Translations of experience? Images of the observed,
cognition and the aesthetic appreciation of nature. 
DISCUSSANTS:
Lorraine Daston (MPIWG)
Bettina Gockel (Universität Tübingen)


