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AGENDA

mfE]: 20175E4H7—8H

Time: April 7th-8th, 2017

R B KRR —Bi208 &=

Place: Room 208, Courtyard No.2 Jingyuan, Peking University

AHTH, April 7th

08:30-09:30
Fr&  Opening Ceremony
£ B ZFM#EEE Prof. LI Song
BORIWEE: T T#IZ  Prof. DING Ning
B OB FEFREUR. HEUEER
Prof. Jeong-hee Lee-Kalisch, Prof. HUANG Houming

% 13%: Section One
FH T AR
Chaired by Prof. LI Song

9:30-10:00
T 5 DING Ning

r A REEF BRREH2A—F/RITAR (BRMD) BIFER S5k
What does the Unheard Thunderbolt Mean: Reading Giorgione’s Tempest and
Interpretative Challenge

10:00-10:30
Z=# Jeong-hee Lee-Kalisch
BRI ——FPE ILKEF R RS

Synaesthetic Perception: Hearing the Sounds in Chinese Landscape Painting
10:30-10:45 ZRE&K Tea Break

10:45-11:15

B W JIAYan

BEZE: BRFE” R R RFBAR

The Sound of Silence : The Musical and Pictorial “Languages” of the Ur Lyres and
Some Preliminary Thoughts on the Sumerian Burial Rites
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11:15-11:45 i Discussions

11:45-13:00 4% Lunch Time

% 23%: Section Two
TR WEY
Chaired by Prof. HUANG Houming

13:00-13:30

Z M LISong

BRI B —RTRBE (FTEE) PREBERER

Beyond the Strings: The Extensive Imaginary Space of Listening to the Qin Attributed
to Emperor Huizong of Song

13:30-14:00
Xl B LIUChen

KA E: PEICKER X HFEEIR
Visible Sound: Chinese Rebus and Its Origin

14:00-14:30
Shao-Lan Hertel
HEKIES: (EBHEZE) (1760)FF FIAB X

Orchestrating The Portrait: Musical Functions and Meanings of Wang Menglou
Playing Qin (1760)

14:30—15:00 118 Discussions

15:00—15:15 ZX&X Tea break

2 =137 Section Three
T A
Chaired by Prof. DING Ning

15:15—15:45
Annegret Bergmann

REBHFHER—EROTR: B2l EARNE

Music in image — imagined music. Onchi Koshird’s concept of art

15:45—16:15

H # BAI Wei

BETLR—DNZ (FERGEE) Bt

The Cranes Crying in the Marsh: Reading MA Hezhi’s Cranes Crying in the Spring
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16:15-16:45
Heike Frick
FESHIT: XK ARE

Sound and listening: The prints of Liu Haiming

16:45-17:15 ¥}  Discussions

4H8H, April 8th

% 1 3% Section Four
TR HOIH #R
Chaired by Prof. Weng Jianging

8:30-9:00

#E# HUANG Houming

W I B -t B R E G EI LR

Vision of Observer: Exposition on Visual Progress of Chinese Early Image
Expression

9:00-9:30

R~ TAN Shengguang

POk AERE: NN RIsY BB P BRE S RIRE

Playing the Nine-Section Music and Dancing with A Hundred Animals:

The Political Connotations of Animal Images during the Eastern and Western Han
Dynasties (206 BCE-220 CE)

9:30-10:00 ¥F# Discussions

10:00-10:15 Z&EX Tea Break

28 5 7 Section Five
EXcTIN=E I EIEis
Chaired by Prof. BAI Wei

10:15-10:45

4% CHEN Guxiang

HHEWERE, FREMEE— (B4 E) WIEENESZE

Flowers Narrating: The Theme and the Metaphor of the Painting Ladies with
Head-pinned Flowers
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10:45-11:15
# 7 HUANG Jie

EZ (FFLBEED) WKEROEERILE
Wang Meng “Danshan Yinghai Paingting” Landscape Prototype is Nantong Lang
Mountain

11:15-11:45 ¥} Discussions

11:45-13:00 44 Lunch Time

% 6 3% Section Six
FHr: TR HoX
Chaired by Prof. Jeong-hee Lee-Kalisch

13:00-13:30
& ¥ GAOYi

T T4, BRTH—H (ERERHED BaBLKZERERAR
Interpreting the Sound of Shitao’s Landscape from The Shadow of Woods

13:30-14:00
$9F WENG Jianging
H RESNEE— (EZHF) 2Bk

Voice within and beyond the Painting: Interpreting the Spring Festival in Yan'an
14:00-14:30

# & ZHAO Jing

& (IiFE) BrR

A Research on The Lions by Ming Painter Zhou Quan

14:30-15:00 ¥ Discussions

15:00-15:15 Z¥EX Tea Break

15:15-16:00 %45 Conclusion



