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As compositional elements and/or themes, trees and/or stones are ubiquitous in
paintings in various countries and different periods, and can be regarded as a
cross-cultural painting language. There are a variety of trees and stones which can
function as a narration or depiction, probably relate to some specific life attitude,
cultural allegory or religious connotation referring to various conventions of cultural
interpretation and ideology, and some of them convey aesthetic significance as well.
Meanwhile, trees and/or stones in painting correspond to different techniques of
depiction. Some are for natural scenes and some for expression of emotion, idea and
ideal. Their rich images, both in East or West and in ancient or modern time, can be
universally significant as to surpass different Temporal-space relationship and
civilizations, and also specific as to focus on personal privacy. The dazzling
techniques and cultural ideas related to images of trees and stones offer a unique angle
for us to understand communication of different civilizations and enlighten one’s
intellect and artistic sensibility.
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Program

1A5H Jan.5th

MR E HORZEAE RIS, AMEALRTRZE R G .
Arrival of the Freie Universitit Berlin Delegations
Check-in at Hotel Zhongguanxinyuan

1H6H Jan.6™
TAEY; Workshop
s JERUR 2R FR438=
Location: Room 438, School of Arts at Peking University

b ER. TMBER

Session Chair: Professor Li Song

08: 30 am
F%:70 Welcome address and introduction of the speakers
FOA: T T HPZ. i 4% (Pro. Ding Ning and Pro. Jeong-hee Lee-Kalisch)

09: 00 am

X /= Liu Chen
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Trees and Rocks in Chinese Narrative Painting: Appearance, Development and
Function

10: 00 am

Jeong-hee Lee-Kalisch Z=5 i (4%

Vibrant colors and singular shapes: Reevaluating the double-leaf painting Entrance to
Yeongtong-dong of the Joseon literati painter Gang Se-hwang (1713—1791) at the
National Museum of Korea in Seoul
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11:00-11:30 1541 Discussion
[11: 30-13: 00 4% Lunch break]
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Session Chair: Professor Jeong-hee Lee-Kalisch
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Pine Trees in Chinese Painting: A Cross Culture Iconographic Platform

14: 00
Ching-Ling WANG  E# R
European Landscape in Chinese Print: A Newly Discovered Type of Suzhou Prints
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[15: 00-15: 15 fKE Break]

15: 15

1 %  Bai Wei
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Metaphor of Cold Forests -- A Case Study of Li Cheng’s Works

16: 15

x| £} LiuKe
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Worry-free Trees in Chinese Painting of Life of the Buddha

17:15-17:45  ¥1i& Discussion
1A7H Jan.7t

TAEY; Workshop
s JERUR 2R FR438=
Venue: Room 438, School of Arts at Peking University

F4EE. Pro. Ulrike MULLER-HOFSTEDE
Session Chair: Ulrike MULLER-HOFSTEDE##%

08: 30
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A Comparative Study of the Trees in Paintings by Ni Zan and Da Vinci

09: 30

Joachim REES

“Free as A Tree”, Arboreal Symbolism and the Changing Image of the Stately Garden
in 18th-century French Painting
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10: 30
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Composition and Metaphor: Reading the Trees in the Jewish Cemetery by Jacob
Isaacksz van Ruisdael

11:30-12:00 7} Discussion
[12: 00-13: 00 44t Lunch break]

T4FEF: Joachim REES
Session Chair: Joachim REES #3#%

13: 00
Ulrike MULLER-HOFSTEDE
The Tree of Knowledge in Painting of the Modern Age

B A R R R

14: 00
T 7 Ding Ning
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Some Special Features of Rocks in Chinese Art

[15: 00-15: 15 {K)2. Break]
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Beautiful Mist in Chinese Landscape Painting: Analysis of the Gong Xian’s Painting
Technique of Trees and Rocks

16: 15

Shao-Lan HERTEL fi]/]N2%

Multi-colored Binhong: Rock-and-tree depictions and the negotiation of cultural
traditions in Huang Binhong’s (1865—-1955) painting
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17:15-17:45 1511 Discussion



1H8H Jan.8™

B R KA E R
Morning: Beijing-Luoyang by train
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Afternoon: Visiting the Longmen Grottoes of Luoyang
1H9H Jan.9™
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Morning: Visiting the Luoyang Museum
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Afternoon: Visiting the Ancient Mural Museum of Henan

1H10H Jan.10th
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Morning: Visiting A Song Dynasty Tomb
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Afternoon: Luoyang-Beijing by train
1H11H Jan.11t
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Departure of the Freie Universitit Berlin Delegations



