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The City of Great Peace, currently in the National Museum of Korea, is a spectacular eight-panel
screen presenting a peaceful, economically affluent environment with thriving commercial districts.
It shows an auspicious image of good governance. Ironically, however, when this screen was
painted, the Joseon court was in crisis during a period of social unrest and disorder. The severe
famines of 1809 and 1810 and the Hong Gyeongnae Rebellion of 1811-12 led to the rapid decline of
the dynasty. It is still a mystery why The City of Great Peace was commissioned and for what purpose
the screen served at a time of political turmoil and social disruption. While examining the screen in
detail, this talk explores how images of good governance functioned in East Asia and what inspired
their production. The significance of these types of images will be discussed within the larger context
of social and political transformations
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